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First of all, the chaos that could come from each in-
dividual releasing his own secret world must be unified
into a shared experience. In other words, the aspect of
reality that the performer is evoking must call up a re-
sponse within the same area in each spectator so that for
an instant the audience lives one collective impression.
Thus, the basic material presented, the story or the
theme, is, above all, there to provide a common ground,
the potential field in which each member of the audience,
whatever his age or his background, can find himself
united with his neighbour in a shared experience.

Of course, it is very easy to find a common ground
that is merely trivial, superficial, and therefore of no
great interest. Obviously, the basis that links everyone

_together must be interesting, But what in fact does in-
teresting really mean? There is a test. In the millisecond-

long instant when actor and awlience intervelate, as
in a physical embrace, it is the density, the thickness,
the multi-layeredness, the richness—in other words, the
quality of the moment that counts. Thus, any single mo-
ment can be thin, without great interest—or, on the con-
trary, deep in quality. Let me stress that this level of
quality within the instant is the unique reference by
which an act of theatre can be judged.
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