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The history of modern sculpture isincomplete without discussion of the
temporal consequences of a particular arrangement of form. Indeed, the history
of modern scul pture coincides with the development of two bodies of thought,
phenomenol ogy and structural linguistics, in which meaning is understood to
depend on the way that any form of being contains the latent experience of its
opposite: simultaneity always containing an implicit experience of sequence.
One of the striking aspects of modern scul pture is the way in which it manifests
its makers growing awareness that scul pture is a medium peculiarly located at
the juncture between stillness and motion, time arrested and time passing. From
this tension, which defines the very condition of sculpture, comes its enormous

eXpressive power.
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(Sandro Botticelli,
1446-1510) The Adoration of Magi(1485-86)
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