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Pittura Metafisica (It. ‘Metaphysical Painting’) Term coined by the Italian
artists Giorgio de Chirico and Carlo Carra for the cam, empty architectural
scenes enlivened by mysteriously inappropriate objects such as tailor’'s dummies,
which they both produced during the First World War. Pittura Metafisica
influenced both Veristic surrReaLIsM and MAGIC REALISM.
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We will begin with the basic contrast of spirit and matter. In the west the gulf
between them has been impassable. For us spirit belongs to the life of prayer and
worship, matter is the concern of science. This has directed our art to the extremes of
religious meaning and naturalistic representation. The Chinese, by not carrying
empirical method far enough, failed to develop the natural sciences;, and, by not
pursuing the nature of spirit to the ultimate of a personal God, they never evolved a
real religion in our sense of that word. Instead, the Chinese created a unique
conception of the realm of the spirit which was one with the realm of matter. This
meant that their painting would never become as religious, imitative, or personally
expressive as our painting; and it also meant that art would tend to take over the
functions of religion and philosophy and would become the prime vehicle for man’s
most profound thoughts and his feelings about the mystery of the universe. This
unique conception of spirit and matter was embodied in the notion of the Tao.
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